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Ftienne
Daho

The Boss
of French Pop

INTERVIEW CLEMEMTINE GOLODSTAL

ETIENNE DAHO HAS BEEN AT THE FORE-

FRONT OF FRENCH POP FOR MORE THAN

30 YEARS. MYSTERIOUS, REFLECTIVE

AND WILDLY SUCCESSFUL, HE HAS FOL-

LOWED HIS INSTINCTS TO CREATE OME

OF THE MOST LONG-LASTING AND INVEMN-

TIVE CAREERS IN THE COUNTRY'S MUSIC

SCENE, WEAVING TOGETHER FREMNCH

VARIETY AND POP, DARK LYRICS AMND

UPBEAT MUSIC, RECLUSIVENESS AND

COLLABORATIONS.

Amercans have The Boss. The French have Le Patron, Eti-
enne Daho, Born in Oran, Algeria, and raised in Rennes,
France, Daho has had the kind of all-encompassing sue-
cess that con overwhelm and perturh, His sscond albam,
La Notte, La Motte, released in 1984, marked the birth of
French pop and spawned many hit singles: “Tormbé pour i
France,” "Le Grand Sommeil,” “Bleu Commea Toi,” “Waak-
end & Rome,” "UHomme gui Marche™ and so on, Forever
youthtul and increasingly profound, Dabo has since spun
a curious web of a career, passionate and protean. A loner
eager for collaborations [with Marianne Faithfull, Debbie
H-f.lrlijl. Lou Dodflon and Jane Elr'r:i'n], an agsthete driven h.','
flawless instingt and a model of freedom for the younger
genaration, Daho, with his eternal beginner's heart, remains
an eregrmi, an equation that hopaiully will never be solved.
“Somngwriting,” he says, “is a bt ke a math problem. As
you listen to the music looping, the sentences appear and
fit together, following the relentless metrics of the melody.”
L|:_'.'I-|31l.nu o Dahd i a OpR has L same Eiect: the world,
gormetimes just for a few seconds, steps into line, tamed by
the implacable metrics of his perfect songs.
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o6 Hawe you sacrificed peophe to your mugic?
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i Do you feal ramargs for it?

i | would if | hod done it consciously, but I only realized
{ afterward. And, fortunately, |"-|'!|:'!ti-;}n3|'lipn. 1;1!.:|.ngu'r peapie
gt back together and talk, they amooth things out, And it
goes both ways! the muse also has a dictatorahip over the

irtist

i Hiwve you always felt that vour music was worth thess
nerponal gacrifcos?
mm Whon you decide to give yourself completely to a dig-
cipline, you sacrifice many things: sentimental balance,
generosity toward yvour loved ones, family, friends. That's
b it s, The life of an artist is @ kind of habit we take on. |
chon't know T it"s worth it, but | have no chodce. My mind and
body are made for that, The songs come through my body;
| FRCEIW e II‘I‘|:|II

€& s ovarything you experience metabolized into a song?
e [0 ha an artist i to practice the art of tranaformation,
So, yes, wo are nourished by being in a couple, which is the
form of relationahip that makes it possible to repair oneself,
to dive deep into suffering and frustration, | think the per-
fin wo choons in always a mirror of our neuroses, and that o
truse rmature relationship, absolutely loving and setfless, is a
fantasy. Yet, like many people, | still hope to find it ene day.
©6 Your firat artistic passion was photography. Do you still
£lin (7

E® Whan | was 11, | was givan @ comarn and started tok-
3 mctures of my family and friends, of album covers. |
kept doing it for @ while, but | was poor, and everything
o oxpansive; film, paper, dveloping, | couldn't afford it
Than, when | started singing, | becama the ono who wiss
Ftographed. In 1009, all my archives and ne{atived wors

toitrayed when my house was flooded, Sound, Irmdages,
fEhicting = | lesk m |t i rh"“r‘

€6 You recently collaborated with Malik Djoudi, who asked
¥ou 1o gang “A Tes Cétés”™ with him on his album Tempdra-
mads, How did you two meet?

Em In 2018, | was honorary president of the Midi Festival in
Hyeres. | saw him onstage there and found him magical. He
s strong yet vulnerable, very melancholic. | went up to him
after the show to share my enthusiasm and a few months
later, he affered me this wonderful song about friendship.
C& When you hear the word “pop,” what does it sound like to
you? Pop as in “popular,” or pop as the verb “to pop™?

E® When | started out, pop was exclusively about ‘708
Pap music, which also included rock. French soengs were
just variety, until the mixture of English-language pop and
French variety blended into what has been called “Franch
pap.” At first, | was rather off-piste. | didn't feel that |
belenged to either pure rock or real variety, so | timidly
suggested that | was a "popeur,” which was a way of cre-
ating an area of freedom that would allow me, if | wanted,

to use any form of music for my songs. Everything would
be pop.
€8 And then, inthe 1980s, pop became the dominant genre.
Do you feel responsibla?
fim| don't know. | am supposedly the godfather of it. | don't
know if that's true, but it's nice to feel that you have con-
tributed to something. | am part of a chain: | pass things on
1o people who will pass them on to others, Things keeps
moving and changing. But | never asked myself that ques-
tion. | uned wihat was in my head. | sang as | spoke. Things
happened naturally, without me having to think much, |
am not ot all cerebral; my enly intelligence, my only talent,
18 instinet,
o6 Have you ever baan afraid of damaging that instinetive
spontanaity by giving interviews in which you are asked,
awir and over, 1o ceplore its source?
im s possible... But even though 've given many inters
viewes over the years, | don't think I've revesled the core, P
THim inhofesig Fiod Dadn ranalaled from iha Franoh
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, 42, FURp
Not Enough (2017), Not On Labe| Records

% SONS OF RAPHAEL
A Nation of Bloodsuckers (2018), Because Music

& MOISE TURIZER
Pigalle (2019), Not On Label Records

5. UNLOVED
Crash Boom Bang (2018), Heavenly Recordings
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Onironautes (2019), Toolong Records
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Hand it Over (2018g), Columbia Records
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Dreams (2019), A Recordings

&, BEACH HOUSE
Lose Your Smile (2018), Bella Union

19, RENDEZ-VOLUS
Donna (demo) (2014), Zappruder

1. FAT WHITE FAMILY

Touch the Leather (2014), Hate Hate Hate Records

1%, ODEZENNE
Salope d'amour (2018), Universal Music
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